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Scenario Cinematography 

ROGER LANGRIDGE GISELE LAGACE 


Basel' 

The Boop-Oop-A-Doop™Girl 

/\ui^teplristopholes 
W I jetwmorphosis/ 
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Outside the 
Roxy Picture Theater, 
one chilly evening... 


' SPARE X 
A COPPER? 
ANYONE? 
kANYONE?y 


^ THIS IS GETTING US ^ 
NOWHERE. M/E NEEP 
A FLAN TO GET GRAMPy 
ANP EETTVS HOUSE 
EOF THE BOSS" ANP 
v M/E NEEP IT SOON! / 


/ THOUGH, ON X 
' THE PLUS SIPE, > 
YOUR SAXOPHOA,'£ 
PLAy/AtG IS 
v COMING ALONG , 
\jUST SH/£LU y 










































































































/ GONNA PRINK \ 
THAT NIORPHO-FIZZ, 
'COS I GOT MB A PLAN' 
y£S, GONNA PRINK 
THAT NIORPHO-PIZZ, 

. GONNA PRINK IT i 
FRONIA CAN! s , 


rOl-00 
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IT'S WINTBBTIMB ^ 
ANP COLP OUTSIPB... 

BUT IN THIS AO USB 
YOU'LL ALL. SB BMP! 
WB GOT YOU THIS TIMB, 
PIP WB NOT? ANP NOW 
YOU'XB OBTT/NO 
. HOT! HOT! HOT!! a 


I'VE OUTRUN 
BIGGER CREEPS 

than you, 

LAUGHING BOY/ 


SAyf WHERE 
HAVE I HEARP 
THAT 7ZWS 
BEFORE...? 















~ HAR PB HAR HAR!! ^ 
NOT ONUy HAVE WE f INALLy 
GOT GPAMPy'S PLACE... 

V IT’S /)££ LBGAU 


^ CRIMIN'// I NEEP MY 
H£AR/AtG TPUMP£T- 
I THOUGHT YOU SAIP 
V THIS WAS L£G/T/ 








































AS SCAT SKELLINGTON, 

I COULP HAVE THE PICK 
OF THE OOP-A-POOP 
CLUB'S CL/£HT£L£ 
FOR OUR MAST£P... 

SO MANY COST SOULS 
WITH /VO PUPPOS£. 
v EASY PICKINGS/ > 


THAT'S NOT FAIR.' 
THEY JUST WANTEP 
AGOOP T/M£* 


"JUST WANTEP 
A GOOP TIME/" 
ffyUK' s 


ANP OUR MASTER^ 

PIPN'T WANT THAT 
TO HAPPEN/ 

IT WOULP CUT OPP 
jv TH£SUPPLY* s' 


M/ST£P 

£MKL£ff 


Lf-X} SO WE TRIEP 
r^\ £Y£PY7P/AfG N 
^ TO STOP YOU. 
THROUGH YOUR HOUS£, 
THROUGH YOUR GPAMPY.. 

WHO CARES POhUP 
. ONE WAY OR ANOTHER, 
\ I /«V-«VI'P GET YOU / 
NT £Y£tf7VALL Y* 


OOOOH* 
I'M SO MAP 
I COULP -- 


I HEARP £Y£PY WOP0, 
YOU LOW-POWN S/VAAT£-//V- 
K T»£-GPASS,7 s 


£££ 

( H££H££* \ _ 

\ GET A LOAP OF / ~~ 




X POESN'T \ 

/ MATTER \ 

/ WHAT THEY \ 

1 H/AMT£0... 

ONCE THEY 
i S/GA/£P, / 

' GUESS WHAT J 

X^THIS SAL/JXAv 

\fe 

rx%^T 

L/y< ( 





















r I CAME HERE ~ 
TO ASK YOU 
TO COM£ BACK, 

IF YOU MUST KNOW -- 

but th/s Ti/fi/eey 
IS THE P/PST POINT 
\ OF BUSINESS/ V 



yes - 

PRAWING PEOPLE 
INTO YOUR CLUB 
TO STEAL THEIR SOULS 
V WAS AH/PUL/^ 


r AH/Pt/AP/ IT WAS GP£A Tff ~ 
WE'P NEVER BEEN SO BUSY/ 
BUT NOW HE'S TOCP £y£ByOA/£ 
PEOPLE WILL STOP COMING TO 
S. THE OOP-A-DOOP CLUB... 


... ANP PUBLIC PRONOUNCEMENTS 
THAT WILL PREVENT PEOPLE COMINI 
TO THE CLUB ARE £XPUC/Tiy 
PPOH/B/T£P By HIS CONTRACT ~ 
WHICH I NOW CONSIPER 
A/L/LL A A/P yO/P/ 























_ 


THAT WAS... 

UA/£XP£CT£0 


I THINK ^ 
ILANPEP ON 
v. MY - v 


TO MENTION THIS 
TO THE HEALTH ANP 
, SAFETY BO ARP. . 
V AfO-OA /£// y 


t -urn 




rcEyfxm 



mk 
































































WASN'T M£, SON.. 

M/ASA/'T M£/ 


MY ACHIN' HEAP/ 
BEEN THERE A LONS, 
LOOOOA/G TIME... 


THAT NO-SOOP 
WEASEL, 

L£A/A/y L/ZAPOL/PS, 
KIPNAPPEP ME 
MOA/THS AGO/ . 





























































r NOW HERE'S A STORY \ 
'BOUT A GUY CALLED SCAT... ’ 
//£ /<rtV£tV HIS GROOVES, 

HE KNEW JUST WHERE IT'S AT! 

HE USED TO SING AT 
^ THE OOP-A-DOOP... mm 
W AND HIS BIGGEST FAN \ 

. A DOLL WE JUST CALL - 1 

Berry eoopf 


X BETTY SURE IS ^\ 
r A <SOV£ GAL... 

SHE'S THIS POOR MUSICIAN'S 
VERY BEST PAL! 

. PICKED ME UP / 

m WHEN I WAS DOWN... / 
" AND NOW I REMEMBER / 
v WHAT IT'S LIKE TO HIT 
7W£ TOWN! 


YOU GOT THE STYLE, ■ 
YOU GOT THE VOICE... ^ 
YOU GOT AN ORCHESTRA, 
YOU GOT NO CHOICE! 
YOU HAVE TO SING WITH 
ALL OF YOUR HEART — 

\ AND THAT'S THE WAY 
' YOU'RE GONNA BLOW 
V THOSE BLUES APART.y 


' SO LOOKS LIKE MY STORY'S 

GOT A HAPPY END... ■ 
BETTY PROVED HERSELF ^ 
A REAL GOOD FRIEND! 

NOW I ONL Y GOT ONE QUESTION, 
s. DO YOU UNDERSTAND... > 


f % yT y V, 



fL_[ V) 

1 ■ f WANNABE \ 

/ LEAD SINGER t 
IN THE j 


l I'J ' 


SK€LL /MG TOM 

AX V BAA/DP Y V 
» 



y / 'n "/\ // 














W BETTY OBVIOUSLY 

NEEPS SOMEONE TO 
R£GOT/A T£ FOR HER, 
BECAUSE SHE NEARLY / 
H/AC/C££> R/GMT/R 
TO THAT ONE/ WELL, 

I APPOINT MyS£L£ — 
ANP I SAY THEY'RE ROT 
COM INS BACK UNTIL 

you Give them a 
. B/G, £ATRA/S£.' 
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COMING SOON 


AMY CHU: FROM HYRKANIA TO THE BIG APPLE 

THE NEW ONGOING WRITER OF DYNAMITE'S RED SONJA DISCUSSES 
TAKING THE SHE-DEVIL INTO MODERN TIMES, AND MORE! 

Now that the secret's been revealed, let's talk about bringing RED SONJA into the modern world! 
Where did the idea of hurling Sonja into the dangers of our timeline originate? What's the appeal 
for you of this time-travelling story? 

AMY: Well, it's been done before very briefly by Chris Claremont and John Byrne in Marvel Team 
Up #79 with Spider-Man in 1979. And something similar in 1985 with the "What If? Conan were 
stranded in the 20th century" story. So it's not novel, but both these stories were one shots that 
really just touched on the idea. You don't see any of the characters transformed by their experi¬ 
ence of going forward into the future. For Red Sonja if you think about it, our present day is her 
science fiction experience. She's Fry in Futurama. Okay, not exactly...:-) Anyway, that's the 
appeal for me- putting her in an entirely different environment and see how she adapts or doesn't. 

The villain of the story is the dreaded Kulan Gath, a sorcerer who considers the She-Devil’s time 
displacement as a game. How do you approach this character and his relationship with Sonja? 



AMY: As far as I can tell, Kulan Gath has been pretty much treated as a very one dimensional 
villain. And that's kind of fun, but I think there's room to develop him as a more complex char¬ 
acter as we bring him forward in time. Sure megalomania is a huge part of his personality, but 
what else is there for him? 

Artist Carlos Gomez is doing a spectacular job illustrating the series. What are some of the 
coolest elements - for you - in seeing this time-lost script come to life in Gomez's pictures? 



AMY: I love seeing a talented artist like Carlos come up with his own interpretation of Sonja and 
the script. Each page that comes in is delightful but there's always a little welcome surprise in 
how he executes each panel. I don't know if readers understand how much work goes into these 
pages- Carlos is really bringing his A+ game into this series so I hope everyone, especially new 
readers, gives this a read. You will not be disappointed. 



JAMES BOND: FELIX KISS: THE DEMON #1 
LEITER #1 


RED SONJA #1 THE SPIRIT: THE CORPSE- GARTH ENNIS'A TRAIN 

MAKERS#! CALLED LOVE TPB 



BOO: THE WORLD'S FLASH GORDON: KINGS GRAND PASSION #3 GRUMPY CAT & POKEY: WONDER WOMAN'77 

CUTEST DOG: A WALK IN CROSS #3 GRUMPUS HC MEETS THE BIONIC 

THE PARK HC WOMAN #2 
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